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By adding narrative to the collection, I tried to make the 
set more personal. 

Obvisouly, the set is limited in perspective and reinforces 
the bias towards women, and, therefore, through 
monologue-style descriptions I tried to inject fictional 
worries and anxieties of the American woman of the 
20th century.





Working with the diary format is a powerful tool to subvert traditional 
attitude towards the catalogue as a vessel of sometimes irrelevant 
to our experiences information. By transforming the pieces of Digital 
Collection into cohesive narration from a fictional character — in my 
case, it’s a middle-aged woman, newlywed, who recently had her first 
daughter, precious being of hers — in the format of the diary, the viewer/
reader starts experiencing information in the new light. 

The creation of intimacy is a effective tool in piecing together the 
scattered shatters of data, this not only makes the storytelling 
believable, but also evokes strong emotions and feelings —something, 
that’s beyond the capacity of a cold catalogue.

REFLECTIONS

DIARY = STORYTELLING

catalogues can be 
irrelevant

intimacy 
in storytelling



How to deal with fiction in creation of the narrative? What is this tension 
between the “authenticity” and “fiction”? In some way, fiction highlights 
the fragility and instability of the “official” histories.

My aim is playing with credibility of the historical ephemera is to provide 
a layered, partial history that acknowledges multiplicity and complexity 
and will be supported by fictitious dimension.

The Atlas Group

The key part is that this is a work of fiction, it doesn’t attempt for perfect 
historical recollection, furthermore, it’s a personal perspective on social 
conditions caused by initial strong response to the catalogue, attempt 
in understanding the living through the imaginative, fully speculative, 
situations. So, it could be considered as tale, result of changed 
relationship of items in the set explored in methods of cataloguing.

HOW TO CREATE CREDIBILITY?

AIM

PREMISES OF THE PROJECT



CHANGE OF THE FORMAT

Keep the diary format, however, place it in the fictional 
archival publication vessel 

Through creation of fictional publication that “explores” 
women’s diaries I wanted to achieve a few things:

2) Use fiction as a tool of critique.  If the archive is 
messy, incomplete and subject to interpretation, then 

how can we trust “official” narratives? 

1) Make the story plausible and credible so people could really 
empathize with the character

3) Establish context of the work and set a lens through which I 
processed the collection material.





	 •	 Embrace imperfection and realism.
	 •	 Add contextual details to reflect the period.
	 •	 Include everyday, unrelated entries.
	 •	 Fill pages with doodles, marks, and signs of use.
	 •	 Experiment with physical fabrication and ephemera.
	 •	 Show daily routines and small moments.
	 •	 Focus more on emotions than events.



EXPERIMENTING WITH MATERIALS



CREATING CONTENTS



NARRATIVE

1
The publication begins with explanation of significance of women’s 
diaries in history

2
Tells about the purpose of collecting histories to create a better 
understanding of systems of representation in early 20th century.

3
Provides outline of the character’s history

4
Scans of the diary

5
Retracing the references mentioned in the diary

6
References


